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The Parts of the Banam 


t Sadom Chawar 
(Horse’s tail hair) 


Retawali (Bow) 



Bohoii (Head) 
Lutur (Ear) 

Hotolc (Neck) 


Lad (Stomach) 

Tale Sir 

(string made by 
the fiber of Palm tree) 

Sadom (Horse) 

Torhot Harta 

(Skin of Monitor Lizard) 
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About Banams 



Banam, a single-string wooden lute or fiddle, is one of the ancient musical 
instruments of the Santal tribe. The instrument is made of wood; the 
lower part is covered with the hide of the Bengal monitor lizard and 
tightened with bamboo pegs. According to its different shapes, sizes 
and types, the Banam has different names and creates various tunes. 
Banam-Making is an art, and not many people among the Santals are 
still engaged in it. 

There are various stories on the origin of the Banam which are 
mostly related to Bongas (spirits). One such — highly symbolic — story 
about the Banam runs like this: A long time ago, there lived a family 
with five brothers and one sister. The brothers used to hunt in the forest 
for a living, and the sister grew vegetables and collected firewood. One 
day when the sister was cutting vegetables, she hurt her finger and a 
drop of blood fell on the vegetables. Her elder brother saw this. On that 
day, the vegetable curry tasted very good. The elder brother told his 
other siblings about the incident, and they wondered if her one drop of 
blood had made the curry so delicious. If so, how much more delicious her 
flesh would be! So one day the brothers killed their sister and cooked her 
flesh. Everybody got their share of flesh and ate it, except the youngest 
one. He was very fond of his sister and he became very sad about the 
killing of their sister and the incident which followed. So he buried his 
share of flesh in the backyard of their house. Over the years, a Guloj tree 
with many flowers grew up in the place where the flesh had been buried. 

One day, while walking past the tree a “Koimar Jugi” (member of a 
clan who walk around the villages begging and singing) got attracted to 
the tree. He cut it and made a Banam from it and begged while playing 
the Banam. One day the Jugi got to know the five brothers who were 
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married by then and lived separately. As the Jugi played the Banam, the 
brothers were shocked and puzzled at its melody. The sound resembled 
their sister’s plaintive voice. They bought the Banam from the Jugi, but 
none of the brothers could keep the Banam with him at night because 
from the Banam emanated the sound of their sister’s cry. But when 
the Banam was handed over to the youngest brother, it stayed calm, 
and since then the Banam stayed with him. This is believed to be the 
first Banam of the Santals. This story must be understood on a highly 
symbolic level. The eating of human flesh here is symbolic of how deeply 
the musical instrument ‘becomes’ the essence, the soul of the human 
being who ‘possesses’ the Banam -or who is ‘possessed’ by the Banam. 

Traditionally, the Banams have human faces, faces or masks of 
animals, birds and sometimes of the abstract figures of Bongas which 
are carved on them. Nowadays, figures of contemporary stories are also 
being depicted. Banams mostly accompany the songs that are related 
to the spirits and ancestors, like the songs in the Dasae Porok (Dasai 
Festival) or the Bhandan (Death Rites). Thus the Banam is not only a 
musical instrument that makes music and gives joy, but it also has a 
great role in creating the ambience to connect human souls with their 
ancestors and spirits. The songs that go with it the Banam help us to 
understand the deeper meaning of the spiritual and religious life of the 
Santal community. 


Banam do Santalkoak mare utar liajna sapapko modre mitten kana. Noa do bath 
realeleo benaoa ar cetan lebon latar mitten tale sirleo taniaulealea. Noa do cetan 
nabba do nanba ar jelerige tab ena ar latar nabba do tbubage ar bati leba lebayulege 
tabena, oba cetanre bartatebo dap lea ka. Tale sir retae lagit sadom cawar reale ale leba 
tabena. Banam do nana bunar leleanale tabena ar ona reale sade ar nutum bo juda 


judage tabena. Banam benao do Santalleoale adi naprale learigoli leana. Menleban, 
nebetar Santalleo do banam benaoleo birin idiyeda. 

Banam sirjauen renale do aema leisa menalea, ar sanam leisa reale jonaraoge 
Bong aleo saote menalea. Onleanalege mitten leisa do nonlea menalea - Katbae 
sedae joleban mitten gbarorijre more goten boeba bora ar onleoren eslear miseraye 
tabeleana. Boeba bora do silear senrdraleo calalea ar misera doe isin-basana ar orale 
realee leami baraea. Mit din misera do aralee gegetlean tabeleana ar aeale batupe 
get ena. Mit tbop mayam do aralere joroyena. Maran bora do noaye neltiole leeda. Un 
din utu do adi sebel atlearena. Maran bora do gbotna babot boeba leoraleoe laiat boa. 
Boebaleo budis leeda - judi mit tbop mayamte arale utu unale sebelena tobe nuiale jel 
do tinale sebela. Boebaleo do aleoren miseraleo goc leedea ar uniale jelleo utu leeda arleo 
batinjonana. Sanam borleo jom leeda r menleban leatic utaric do bae jom leek Uni do 
aleleoren misera adiye dularede tabeleana ar unileo gocleedete adi ate bbabnayena ar 
aeale bis reale jel do orale leudam bargerey topa leada. Aema boebor bad ona jaegare 
do mit ten Gularij baba barayena. 

Mit d in, mitten Koemar Jugi onleatey paromolelean tabeleana. Uni do 
lablealelean ona Gulanj dare rielte ontegey or calaoena. Uni do ona dareye maleleeda 
ar onate mit ten baname benao leeda ar ona banam banamte ato ato leoleoye darana. 
Mit d in do uni Jugi leoe leoete onleo boeba tbene seterena. Netar do onleo boeba do 
baplaleateleo begaralean tabeleana. Jugiale banam arijomte sanam boebaleo asbasaoena, 
ente ona banam do onleoren misera wale dulebali aran leba sadelelean tabeleana. Onleo 
do uni Jugi tben lebon ona banamleo leereri leeda. Menleban ona banam do oboe bo 
baleo dobo dareada, ente riinda ona banam lebon aleoren miserawale rale leba aranleo 
anjomet tabeleana. Ona banam leatic utaric boeba doboe lagit bo emaode leban do 
tbirena, unlebon ona banam do uni tbenge tabeyena. Katbae, onage Santalleoale 
pabil utar banam do. 

Adi bbentawanale noa leisa botete noage bujbauoleleana je banamre do manmi 
jivi menalea, ona iate banamre do manmi birdan, bomor ar bulas sanamale menalea. 
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Ad col lekate kanam cetanre do manmi mutan, cere-ciprut , jan janwarkoale 
mutkan ar oka oka do Bongak oak mutkan koko kenao rakaka. Menkkan netar do 
neketar reale kisa gorkon reale cal ko rielogok kana. Bonga ar kapramko niye sereri 
duranre kanam reale col nel riamolekana. Dasae ar Bkandan jokkan hok anamko 
kanama. Nonkate rielogokkana je kanam do eken raska kulas lagit do kanko 
kanama, kickom noa kotete Hapram ar Bongako koko disakoa. Banam saote sereri 
kotete Santal somaj reak koriga-kuru ar jion dorson kakotte ko kadae riamokkana. 



Presenting the Banams to the public 



The Banam Making Workshop 

Banam plays an important role in the Santal cultural heritage. 
However, the making and use of the Banam is declining among Santals 
and is threatened by extinction. The old villagers who have imbibed our 
traditional knowledge and normally make and play the Banams are 
unable to transmit their skills and knowledge to the young generations. 
The young mostly remain busy preparing school lessons and therefore 
get little time to sit with the elderly people of their village and learn 
from them. Another reason is the young generations’ attraction to the 
fast and loud music from Bollywood and from other modern sources. 

Against this background, the Ghosaldanga Bishnubati Adibasi 
Trust organized a Workshop on Banam Making in the campus of the 
Museum of Santal Culture at Bishnubati. Traditional Banam makers 
and the young generation of Santals who have an inclination towards 
Banam making have been invited to make Banams during a three- 
month workshop (September to November 2018). In the last phase 
of the workshop the Banam makers have given final touches to their 
instruments, like covering them with cow-hide and reptile-skin and 
arranging the strings in their respective homes. The main objective of 
the Banam Workshop was to preserve and to transmit the traditional 
art and the knowledge of Banam making and to create awareness of the 
importance of this art that incorporates such rich stories and histories 
about our lives. We illustrate this booklet with pictures of the Banams 
that have been produced during the workshop. Further, the Banam 
makers have shared their personal journeys with their own Banams. 
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Banam Benao Kamisal 

Santalleoale ari-cali ar leg-legcar raleki-jogaore Banam reale adi mokot menalea. 
Menkk an, Santalko talare kanam kenao ar kajao reale karigoli do at idileleana. 
Atoren mare karamleo, okoe do nit dkakic noa karigoliko raleki jogao agualeat do 
akoale kunar nakale jugren gidra ar juanleo tken kako pasnao darealeleana. Gidraleo 
do olole parkao iate atoren karamko sao adi somoe do kako kkemao darealekante noa 
kunar kanko cet darealekana. Ar d osarale karon do kana je nakale jugren kora kuri 
do sinema renale dkum dkaraka sereri ar kajnako kusialekana. 

Noako kudis kundiskatege Gkosaldanga Bisk nukati Adikasi Trust do 'Museum 
of Santal Cult ure 7 , Bisk nukati atore kanam kenao kamisal realee porton akada. 
Septemker kkon Novemker, 2018, pe cando reale leamisalre (worleskop) maren 
kanam learigol saote nakale jugren learigolleo koleo neotaletleoa. Mucatre kanam 
learigolleo do aleo akoale orale idileate torkot se gai kartate kanamleo dapleeda ar ona 
rea le tale sir taniyauleate tiyunleo milau leeda. Noa kanam kamisal reale jos motlok 
do takele ana jemon at dolelean noa mokotanale karigoli korleo tken pasnao dareale ar 
ona kotete akoale nagam reale leisaleo raleki jogao doko dareale. Noa kudiri putkire ale 
do noa leamisalre kenaoalean kanam reale citarleole ckapa sodore da. Ar, ona tayom 
kanam raja ar learigolleoale kirtant kole ol sodoreda. 
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The Banam makers 



Barka Tudu, Mirzapur, Birbhum 
\ Borhan Hansda, Achaipara, Birbhum 
Budi Baski, Bishnubati, Birbhum 
Sanjoy Mardi, Kamarpara, Birbhum 
Shyamsunder Mandi, Bhurkundabari, 
Purulia 

Probhat Bagdi, Kamarpara, Birbhum 
Sahadeb Kisku, Ramnagar, Bibhum 
Saheb Ram Tudu, Bhurkundabari, Purulia 
Sokol Soren, Bhurkundabari, Purulia 
Bimol Baskey, Bhurkundabari, Purulia 
Sanyasi Lohar, Ashadullapur, Birbhum 
Som Murmu, Bekajol, Birbhum; 
Sonatan Murmu, Bekajol, Birbhum 
Satya Hembrom, Borwa, Hooghly 



The Banam and I - My Story 

Inal z Banam - Inal? Kakni 













Worfe of barka Twdi/i, hfwzapw, Birblouw 



Barka Tudu 


I have learnt making and playing the Banam by seeing and participating 
in the social occasions of our village. My grandfather and my uncles were 
also making and playing Banams in our family. But only making and 
playing cannot bring food to the family. Therefore I became a carpenter 
by profession. 

I believe the Banam is a very special and sacred instrument. When 
we welcome or greet any guest with great respect and honor we close 
the right hand to make a fist and greet the guest by moving it to our 
forehead, and we say ‘ Johar ’ to them. I have depicted the sign ‘Johar’ on 
my Banam to indicate that the Banam is to be respected as highly as a 
guest. 


Indo banam benao ar bajao do ato real? akbraregen cet akada. Iribaramba ar kakatako 
do banam benao ar bajaoko badaekan tabekana. Menkban eken banam bajaote do 
gbaronj ban calaka, onate katb mistri reak kamin apnarkeda. 

In bujb aure banam do adi nap rale ar sonot bajna sapap kana. Abo do perako 
daramlere dobok jobarkate bon manotkoa, Onate indo inak banamre ti cuputkate 
dobole reak citariri benao rakap akada. 
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Worfe of Bor to tiavisda, Acfiaipara Btrb^um 



Borhan Hansda 


I live in Balipara village which is one of the six Santal villages situated 
inside the campus of Visva-Bharati University at Santiniketan. I 
came here from my native village on the suggestion of the villagers 
who, after seeing my handicrafts made of clay, grass and bamboo, said 
that I could become an artist if I enroll at Santiniketan. After a long 
struggle, I took admission at Kala-Bhavana and pursued sculpture as 
my specialization. My mediums of work are wood, metal and stone. I 
was fortunate enough to work under some great artists like Jogen 
Chowdhury and K.G.Subramanyan. Now my special interest of work 
is centred on Santals and their spirits. I am associated with a group of 
educated Santals, including professors of Visva-Bharati, who are doing 
research in this field. 

Many of our Banam makers depict woman figures in their Banams 
because we believe women symbolize music. Some depict the abstract 
face of the guru (spiritual guide) who reminds us of our ancestors and 
their spiritual way of life. In my understanding, the Banam is also 
associated with power and that power comes from the mouth of human 
beings. I have depicted the hollow mouth of a skeleton at the bottom 
and a frog on the top of my Banam. Both these symbolize power and 
originality. Frogs have been surviving as long as we Santals are in this 
world. Maybe they are older than us. Their sounds resemble the sound 
of Banams, the same sound we believe was also that of our ancestors. 


Indo Bal ipara atoren basinda kanan. Noa ato do Santiniketanre menale Viswa Bbarti 
Birda garb reale kempas bbitrire menak turui goten atore mit ten kana. Iskulre parbaole 
jokben iriale basa, mat ar gbas reale kami nelte iskulren mabasoeko ko metaoadiria je 
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Worfc of Borfian Hakisda, Acfraipara BirbfiuM 



judilatu karigol kenaoleem menjorikan lekan Viswa Bkarti, Santiniketanre kkurtikme. 
Adi aema muskil paromkate Kala Bkavanre kkurti koyentiria. Nonde irido sculpture 
reale course-re specialization realeiri parkao keda. Irido dkiri, leatk ar merket reale 
murti kenao realeiri kamia. Nonde irido Jogen Ckowdkury ar K.G. S ukramanyam 
lekan namdak karigol latarre kami renale kkag ar sujogiri riam keda. Nekali irido 
Santal ar onkoren Borigako kakot kami sanaedirikana. Irido sikkit Santalkoale dol, 
okare Viswa Bkarti Birdagarkren mit kar Professorko ko menalekoa, onko saoteri 
kamikana. 

Aema karigolkoge kanamre majiu-mutanko gorkon rakapeda, ente noakon 
manaoa je majiu-mutkan do enec-sereri-kajna renale nisanikana. Adomko do 
gurukoale mutkanko rakaka, ente onate akoren kapram ar onkoale aricali ar legcar 
sodorolekana. Iriale kiswas lekate kanam do manmiale dare renale ko nisanikana, ar 
manmi-dare do uniale mocate sodorolea. Irido kanam reale latar sec do manwawale 
moca ar cetanre do roteyiri kenao aleadea. Noa kanar do manwawale dare ar 
nipkuttetlein sodoreda. Rote do manmi leleage adi sedae lekon jivet menaleleoa, 
pasec manmi lekon ko mare. Banam reale sade do rote rale leleage, pasec akoren ad 
kapramleoale arari ko norileage takeleana. 
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Worfe of Bwdi Bas6i, Bisfinuboti, Birbfiwm 



Budi Baski 


I am a daily labourer and live with my old parents, my wife and our two 
children in a two- room mud house. In the evening, while my wife and 
mother are busy cooking food, my father plays with my children in the 
courtyard and tells them bed-time stories. The children fall asleep soon 
while the story is being told. They have played in the village all day long 
and have become tired. My wife carries them inside the house and puts 
them to sleep on the mat. And I and my parents drink rice-wine and sing 
with the Banam. My mother loves singing old traditional songs after she 
has become a bit tipsy. 

The art work on my Banam shows the love between my grandfather 
and grandmother who are memories of my childhood. Almost every 
evening my grandmother used to scold my grandfather for playing the 
Banam. Grandfather was obsessed with Banam playing. He used to roam 
around attending village festivals and drinking rice-wine, and then he 
forgot all his family responsibilities. In the evening when he returned 
home drunk, he used to express all his feelings of love and concern to his 
wife through songs and humorous talk. My grandmother used get angry 
and would scold him raising her voice. We the children would gather in 
their courtyard to listen to their altercations. When grandfather died my 
grandmother was very sad and started missing him so much. To keep 
her husband’s remembrance, she kept the Banam hanging on the wall 
in the sacred and interior space of their mud house. During festivals 
she would carry it with her while singing around in the village with 
other ladies, although she couldn’t play it. When relatives came to her 
house she always talked about her husband and the Banam and how 
they loved each other. Now, the grandmother is also dead, but the story 
of their love is alive in my mind. This I have expressed in my Banam. 
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Worfe of Bwdi Bas6i, Bisfimuboti, Birbfiwm 




Irido roj majuri leami kor leanari, in kaku, karea gidra ar umer koyen go-kaka sao 
kar leandka reale kasa oralerele takena, ayup kela jokkan in kaku ar in gogo do daka 
utuyakin ar gidrakin do racare ac karamka saolein gatelea ar kisakin arijoma. Din 
kkor atore gate gatetekin larigaleoletelein japit got a. In kaku do gidra orale kkitritey 
kokor aderkina ar patiarey gitickakina. Ado in gogo do tan kandiye aguia ar go-kaka 
kanar korkin riuia. Bulnolel en kkankin in kaka do kaname odontaea are kanama, ar 
in gQgo do mare serene sereria. 

Iriak kanam reale karigoli do in karamka ar kudigoaak dular reale nisani leana. 
Banam niyete in kudigo do roj leleage in karamkaye rukedelean takeleana. ink aramka 
do Banam Raja, kanam niyetey kulleolelean takeleana. Porok porkasleore kanam 
goleleate gota atoye dara karaea, gkarorij reale jimedari kirinleate kandie riuia, sereriae 
are kanama. Ayup k er riu kulleate oralee ruara, lamot leatkae rora are sereria, norileate 
kudigo lagit aeale dulare sodora. Noa rielte kudigo leajalee edrelea ar leajalee egerea. 
Ar ale gid raleo do unleinale jkogra riel lagit racarele tkukraleolea. Iri karamkae goc 
en lekan, kudki do adi ate kkaknayena, ar leajalee uikarea. Haram disa dokoye lagit 
uniale kanam do aleale kasa orale reale kkitarrey aka doko leada. Porok porkasre do 
kanam reta kari kadae reko orale orale uniale kaname gole karaea are sereria. Orale re 
pera korleo keclen lekan kanam ar karamale dular kakotteg eleo leuliyeya. Budki koe 
kendaoena, menlekan unleinale dular do nitko male uikarre jivet gea. Iriale noa kanam 
do unleinale dular kakotgeri kenaoaleada. 
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W orfcs of Sanioij Mardi, Kamarpava, Birbfiurn 



Sanjoy Mardi 


I came as G/iar Jamai into the family where I live now. My father-in- 
law was a Banam player who used to play the Banam every evening and 
sometimes in a group during the festivals with other Banam players of 
the village. I used to observe and listen to my father-in-law’s music every 
evening while having rice-wine, but I never tried to play Banam myself. 
When my father-in-law died, all his personal belongings, including the 
Banams were sent to the funeral site to be burnt along with his body 
— according to the tradition of our community. I, my wife and children 
requested them not to take the Banam for cremation, as we were so 
attached to its melody. But my mother-in-law insisted to burn it with 
the body. At the funeral, before the dead body was lit, the jog manjhi 
(the assistant priest of the village) requested the villagers to let him 
take the Banam in exchange of a pot of rice-wine, and he brought it 
home. Incidentally the jog manjhi s house is situated just opposite our 
house. Every day in the evening when he used to play the Banam, its 
sound made my wife and our children sad as it reminded us of our dear 
deceased father. I could not bear to see the gloomy faces of our family 
members every evening, and I decided to make a Banam myself and to 
start playing too. I made a Banam and it looked beautiful and the sound 
was sweet like the one of my father-in-law. Everybody became happy 
and the joy returned to our family again. 

A few years later I played the Banam at a government programme. 
After hearing the sound, a well-known couple from Kolkata wanted to 
buy the Banam to decorate their drawing room. I did not want to sell it, 
but because of the organizer’s request I had to give it to them. My family 
members were sad again because of the loss of that Banam. We had 
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Worfe of Saruouj Mardi, Kamarpara, Birb f\\Aw\ 



become so attached to it emotionally. Later the organizers sent me three 
thousand rupees for the Banam. After that I made several Banams for 
myself and for others, but I still miss my first Banam, because I believe 
my father-in-law was residing in that Banam. 

The art I depicted on the Banam reflects the dancing figures of 
Santal women with earthen pots on their heads. This is one of the modern 
dance forms that Santals often play at public functions when hired by 
government departments, political parties and Hindu puja committees 
to entertain their guests and participants. The front face of the Banam 
is the portrait of Rabindranath Tagore. Since I did not go to school I do 
not know much about Tagore, but I heard that he was a great singer and 
poet who also loved our music. 



Indo gharjawae lekateko aguakadina. Hunharin do kanam rajaye takekana. Ayup 
tela roj taname kajaoetkan takekana ar porot porkaskore do dolre kanamko 
kajaoet takekana. Tan kandi riu jokkan kurikaririale kanamiri arijomet takekana, 
menkkan tis ko kanam do kari kanamakat takekana. Hurikaririe kendaoen kk an 
akoale ari lekate uniale sanam jinis saote kanam ko rapak lagitko idikeda. Baku, 
gidra ar indole nekor keda je kanam do alope rapagtaea, noa renale judasi sade do 
monere gadaoakan talea. Menkkan, kankariri doe jid keda je kan noa do mari saotege 
rapagpe. Un jokkenge ato Jog manjki atoren tore metatkoa je alope rapaga, noa 
lagit mit tukuc kandiri emoka, in emaripe, ar ona kanam doe idikeda. Bkag lekate 
Jog manjkiak orale do ale orale samanrege takekana. Dinam ayup kela Jog manjki 
kaname kanam lekkange ale gkarorijren sanam korale mone karijolea, onate mitten 
kanam kenao renalein gota keda. Banamiri kenao keda ar inko kanamin ekopkeda. 
Noa do konkaririak kanam lekage sojontor kenaoena ar sade ko uniale lekage riutule 
takekana. Nonkate gkarorijren sanam korale raslea do ruar kotecena. 

tss 
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Worlds of Styamsmder Mondi, BfiwrlSwfldabari, Pwrwlia 



Syamsundar Mandi 


I have gathered knowledge about our traditional customs and rituals 
naturally by attending the village festivals and by singing and dancing 
like many other boys of my age. I have learnt playing and making Banams 
from the elders in the village. In the village the youth consider me their 
cultural guru, though I have not studied much. Since the last few years, 
we have a traditional music team in our village. We have been performing 
our traditional dances and music at various events in our District and 
even in Kolkata. My level of confidence grew when I participated in a 
workshop on the Hukw Banam', I was the main instructor. 

In my Banams I have tried to re-tell the story of Dasae, one of the 
important festivals of the Santals. I have carved a guru and his disciples 
on the forehead of the Banam. I have been inspired to make this Banam 
by my Guru Sonatan Mardi of our village. He is from the family of a 
village priest and quite old now, but he is still active and enthusiastic 
about transmitting his knowledge to the younger generations. 


Irido ato reab porob p orb as bapla biha riel neltegeri harawabana. Banam benao ar 
bajao do ale atoren harambo thenin cet abada. Ale atore alealz mitten enec sereri 
dp bole tiyar abada, onaren sordar dp inbangean. Ale d o Birbhum jila ar Kolkatare 
ho programkole uduk barawakada. Akasbani Kolkata khon ho aleale program uchan 
barawakana. 'Daricha Foundation 7 hotete boelen 'Huka banam Kamisakre Ms. 
Ratnaboli Bose do irige cecet mahasoe doe dobolederia. Ina bade inale bimat do 
artet ge barhaoena. 

Irido iriak banam hotete Dasae reale kahni lai renaleiri kurumutu akada. Noa 
lagit do iriren gum Sonatan Mardiye udgau akadiria. Uni do naeke gbarorijren kanae 
ar netar do adi ate baramena, onate aeale giyan do darakan pirhi then bagi otokale 
reale Sana menale taea, jemon aboale aricali do rakbi jogaorege take dareale. 
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Worfc of Probloaf Gagd Kamarpam, Birbfiwm 




Pfiofo by Probfiat Bagdi 


Probhat Bagdi 


I am not a Santal, but my house is situated beside a Santal village in 
Kamarpara. I grew up seeing Banams being played during various social 
occasions of the community, but that did not attract me so much then. 
Rather, I was more attracted to the big drums like dhol, tumdaz, tamak, 
the dancing rhythm and the colourful costumes and the way Santal 
women decorate themselves. The smaller instruments like Banam, flute, 
kortal and jhunko interested me much later. After studying creative art 
from Kala-Bhavan my perspective of seeing Santal life has changed. I 
realized that as the Banam is one of the oldest musical instruments of 
Santals, it is very much integrated with their rhythm of life. It is simple, 
self-made and portable, which can be played with all their songs and 
occasions. The sound that comes from the Banam seems to me is related 
to the very first sounds that Santals have heard. It is the sounds that are 
related to some of the birds and animals with which Santals are mostly 
associated, like frogs, peacocks and cows. I have also seen Santals using 
these animal motifs on their Banams. 

The story of how the first Banam was made has also fascinated 
me. The first Banam was made from the tree under which the sister of 
five brothers was buried. Therefore I feel the Banam has a connection 
with a woman who has the power of a spirit, yet she sings like a common 
woman. In my Banam, I have depicted a Santal woman with all her 
qualities of physical strength and attraction and her connection with 
nature. I have also used my creative freedom in decorating my Banam 
which has given it a different look than a traditional Banam. 
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Worfe of Probloat Bagdi, Kawarpara, Birbfiuw 



Photo by Probhat Bagdi 


Irido Santal d on tan leana, menkkan ale orale do Santal ato - Kamarpara sorrege 
menalea. Atok ore aema porotkorege tanamko kajaoa ar ona rielleategeri karawaleana, 
menkkan onte act at do kari orlena. Menkkan, etale k ajna dkol, tumdale, tamale 
emantialege jasti don kusialekan takek ana, ente noako ru lekkan do kuriko ron kiron 
kicric korolekateko eneca. Banam, tirio, jkunka, kortal eman katic sapap do tayomte 
kusialein ekopkeda. Kala Bkavan-re creative arts parkao jokkan Santalkoale aricali 
riel reale nojoria kodolentiria. Bujkau riamkedari je kanam do Santalkoale mare utar 
kajna sapapre mitten kana, noa do onkoale jion reale dkara saote joparaogea. Banam 
do Santalleo algate apnarteleo kenaoa, noate sanam porok-porkas ar sanam raka reale 
sereri odori darealea. Iri kudisre kanam reale arari do kor koponleo arijomaleat sanam 
lekon laka arari leleage kana, noa do cere-ciprut, jan-janwar jaise lei gai darigra, 
marale, rote ematealeale arari leleage sadea. Irido Santalleo noleo jan-janwarleoale 
mutkan aleoale kanamre kenaoaleat iri rielaleat leoa. 

Irido Santalkoale pakil utar kanam reale leisate ko adi maluri menaria je cet 
lelea more koeka do aleoren miseratet gocleateleo topa ledea ar onde lekonge janamlen 
darete kanam kenaolena. Onate norileari aileaua je kanam reale jonarao do majiu 
saote menalea, noare do korigawale dare menalea ar majiu leleage sereri odoriolea. 
Irido iriale kanamre do Santal majiuale mutkaniri garkao raleap aleada oleoe do dare 
ar cerka geae, oleoe do sirjonren nisani ko leanae. Irido learigoli reale pkurga ltet 
keokarleate noa kanam dori kenao aleada, onate noa kanam do rielolere etale k anam 
kkon do juda gea. 
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Worfe of Safaadeb Kislm R ammqar, Bibfiwm 



- 


Sahadeb Kisku 


Besides working in the fields, I am also rehearsing Santal dance and 
music with the traditional music team of our village. We perform at 
various social occasions and government sponsored programmes. In 
addition, I am interested in various Santal crafts and prepare chader 
badani, wooden puppets, different flutes, fish nets and hunting traps. 
I have learnt these crafts from our elders in the village. I was inspired 
to make Banams by my elder brother who was a very good singer and 
Banam maker. 

I have depicted a women figure in the Banam because I feel there 
is a deep relation between a women and the sound of Banams. The peace 
of mind that I feel in the company of women is the same peace that I 
feel when I am engrossed in playing Banam. Both have the power of 
intoxication and evoke feelings of transcendence. 


Casa-basa kami cbada indo ale atoren enec seren dol saote bo menan gea. Ale do 
porob-porbas ar sarkari programkore aleak enec serenle uduk baraea. Irido Cad or 
badani, katb reale putul, bako jbali ar godo pasi emateale benao bon badaegea. Noako 
do irido atoren mare borko tbeniri cet akada. Iri banam benao renale udgauna do 
iri dada tben kboniri riam akada, uni do adi bbage gaenaba saote banam karigol bo 
kanae. 

Irido iriale banamre kuriale mutbaniri benao akada, cedale je nonkari aikaua 
barima banam reale sade ar ayo bor talare do gabir sagai menalea. Apnar juri saote 
suluk nirai reale okte lekage banam bajaore bo suluk nirai menalea. Banarrege adi 
judasi. 



37 

























Worfe of Safaeb Ram Twdw, bhArkmdaban, Pw\Ma 



Saheb Ram Tudu 


I have a strong inclination of working with wood, bamboo, mud and other 
natural materials from early childhood. I grew up with my father. Seeing 
him make all the household materials himself probably influenced my 
interest. Starting from the cot to the bullock cart, from the thatched roof 
to multiple musical instruments and hunting materials, my father never 
hired craftsmen to manufacture such works. Without compromising 
with my studies, I emulated my father’s interests. I studied sculpture at 
Banaras Hindu University and animation from the National Institute 
of Design, Allahabad. Presently, though I stay in Kolkata for a job, my 
interest in working on traditional items remains alive in my heart. 

I had heard many stories about the Banam in my childhood 
including the one about the creation of the Banam. I remember my uncle 
and aunt quarrelling because of playing Banam in the evening. My aunt 
believed that the Banam my uncle played had a spirit dwelling in it; she 
heard the Banam playing by itself at night. To satisfy the wishes of my 
aunt, my uncle used to keep the Banam hanging in the backyard of their 
house at night. 

My Banam I consider a lady or flower, and over it I have depicted 
the Guloj tree. The myth says that it is the plant that grew on the burial 
site of the sister who the five brothers killed to eat her flesh. The figure of 
the elephant depicts the supreme power that emerges from the mystery 
of divine emptiness inside the “belly” of the Banam which is covered by 
goat-skin. I feel that it is from this divine emptiness that the strength of 
Santal culture and the beauty of life and music evolve. 
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Worfe of Safieb Ram Twdu, bhArfcmdoban Pwrwlia 



Irido katic kkonge leatk, mat, kasa ar dkirire gorkon reale leamire adi mone 
lagaokkantiri takena. Katie kkonge irido iri kaka orale lagit sapapleo kenaoiri 
rielaleadea. Uni do parleom, sagar, maci, gando emantealee kenaoet takekana ar sarim 
koe dapet takekana. Ar sereri kajna reale sapap ar sendra reale sapap koe kenaoet 
takekana. Iri kaka do noako kami lagit do etale kor kkorsa do kae takenkan takena. 
Olok parkao serae tuluc iriko uniale korgeri parijakeda. Banaras Hindu University 
kkon sculpture ar National Institute of Design, Allakakad kkon animation reale 
course iri purau keda. Nitole do Kolkatareri cakria, menkkan mone do akoale aricali 
reale sapap sirjaurege menaletiria. 

Irido katic kkonge kanam kakotte aema kisari arijom aguakada. Banam niyete iri 
mararika ar mararigo takinkin jkogralekan takekana. Iri mararigoye menet takekana 
je kanamre do koriga menaea, ente mararikawale kanam riinda actege kajaolekan 
tak ekana, undin kkon mararika do aeak kanam orak kudam karge secreye akakaka. 

Irido iriale kanamre kurikoale mutkaniri rakap akada, ente kisa lekate koeka 
korako akoren miserako gocledea ar jelko jomkettaea. Menkkan, katic koeka do 
kae jom leda are topa kada, onde kkonge dare karayente ona kkon pakil utar kanam 
kenaolena. Iriale kanam reale latar kisre do katiale mutkaniri kenao aleada, oka do 
sirjon reale dareye sodoreda. Irido iriale kanam merom kartateri dap aleada. Iriale 
kudisre iriale kanam do Santal aricali reale dare ar Santal jion reale rasleaye atk ran 
akada. 
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Worfe of 5o6ol 5orm ftfawkmdaban, Pun/ilia 



Sokol Soren 


I lost my parents in my childhood. But since I grew up in a joint family 
the love and care my parents could not give me were in many ways 
compensated by my grandparents and other members of the family. I 
have never been to school and thus I had enough time in my childhood 
and adolescence to wander around our villages and experience the 
various cultural traditions of our Santal life. I learnt playing various 
musical instruments and dances along with our village cultural group. 
My interest in making Banams developed recently when I attended a 
workshop on the Hukw Banam in our village. 


Irido katicregeri tuarena, onate irido in karamka ar kudigo takinkin karawakadiria. 
Iskul do tis ko kari calaolente atoregeri darakaraea ar Santalkoak aricali leglegcar 
rielteri k araburuyena. Irido atorenko saotege enec sereri bajnako dori cetkeda. 
'Daricba Foundation ren Ms. Ratnaboli Bose dobolet 'Huka Banam Kamisal 7 
botete banam benao reale Sana ar raska do arbo udgauentiria. Aboren bapramkoale 
aricali sap doboe lagit irido iriak banamiri benao akada. 
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Worfe of Biwiol baskey, bhArkmdaban, Pw\Aa 



Bimol Baskey 


I had no experience of Banam making until I attended a workshop 
on making of a Hukw Banam organized by ‘Daricha Foundation’ in 
collaboration with the Anthropological Survey of India in 2015 in our 
village. It was the first time that I made a Hukw Banam and surprisingly 
it came out very well and the villagers appreciated my Banam. 

I did not like this culture of drinking and singing in my childhood. 
At school we were told that music does not help school education. I 
studied up to class XII, and afterwards have started a tailoring shop in 
my village. Since 2010,1 have also written some books in Ol-chiki script 
and have a small Santali bookstall which I carry to various village fairs 
and festivals to sell books. 

In my Banam I have depicted the figure of some animals mentioned 
in our Santal creation myth: the lendet (earthworm), magar (crocodile), 
and icafe hako (prawn), I believe ever since we were born in this world 
the sound of Banam also came along with us and also do the creatures 
mentioned in our myth. 


2015 salre ‘Daricha Foundation’-reh Ms. Ratnaholi Bose do Anthropological 
Survey of India gorote ale atore ‘Huka Banam’ reak kamisale (workshop) doholeda, 
onage hanam henao reak inak pahil utar anatkar do tahekana. Unre inak benaoak 
hanam do atoren hor adi atko kusiada, unkhonge indo hanam henaoren jhukena. 

In sec khon Museum of Santal Culture, Bishnuhati adi aema sarhaoin calae 
kana je nui do hanam kamisal hotete Santal aricali ar enec seren rakhi jogao lagit 
adi nap rake kurumutu akat a. 

Indo inale banamre dbarti sirjonre tabehanho jiv jiali jelelea, lenclet, boar ar 
icale bakoale mutbaniri gorbon rakap akat a. 
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Worfc of Sav\yas\ Lofiotr, Asloadwllapi/ir, Birbfiww 



Sanyasi Lohar 


I am from a blacksmith family and was born and brought up in a Santal 
village. The craftsman communities like the weavers (tanti), potters 
(kumor), cobblers (muchi), bamboo craftsmen (mahle), rice-wine brewers 
(sundi) and blacksmiths (kamar) are the traditional co-inhabitants of the 
Santals who normally build their houses at the edge of the village. Our 
family has lived in the Santal village Ashadullapur since generations 
serving many neighboring villages by making iron tools for agricultural 
work, hunting, musical and household materials like sickles, spades, 
ploughs, arrows, cart wheels, door bolts. 

Being a trained artist from Kala-Bhavan, Visva-Bharati University, 
Santiniketan, and having witnessed the Banam making and playing 
since birth, I have realized that Banam has always played a big role in 
shaping the Santal mentality. I have seen the Banams being held like 
babies by its players while playing it. They hold the Banam close to their 
bodies and take utmost care while handling it. I have also witnessed the 
negative effects of a Banam on family life. Sometimes a husband is so 
engrossed with his Banam that he even abandons his wife and children 
and leaves home to live with other women who appreciate his Banam 
music. Among the Santals no other musical instrument is handled as 
emotionally as the Banam. I tried to recreate that emotional bonding 
between Banam and the human soul. 


Irido kamar kanan ar Santal atoren karaoakana. Kamar, malke, kunkal, sundi, tati, 
muci eman jat do Santal atore mit nakkareko tail ena. Ale gkarorij do Santal ato 
- Askad ullapurre sedae kkonge menalelea. Ale do merket reale saj-sapaple kenaoa, 
jeleka kudi, tamni, kal, apari, datrom, katu, emanteale. 
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Worfe of Sanyasi Lofiar, Asfiadwllapwr, Birbfium 



Viswa Bkarti reale Kala Bkavanren patkuari takeleante ar leatic kkonge kanam 
kenao ar kajaoiri rielakatkote noa don ku jtiole akada je kanam do Santalkoale jion 
reale adi mokotanale sapap kana. Nel akat koan kanam do kanam jokkan gidra lekako 
kokorkalea. Banam do apnar gidra leka adi jotonteko dokoea. Menkkan, Santal 
gkarorijkore kanam reale karic orson kori riel karawaleada. Adorn adorn kanam raja 
do kanam lekatirte gidra ar era kagileate etale ayo saoleo agir karawaleana. Banam do 
Santalleo lagit sanam sapap modre sanam lekon jiyaligea. Onate irido iriale kanamre 
manmi jiyali reale gorkon raleap realeiri leurumutu akada. 
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Worfe of 5 om Munm bekM Birbfii/iwi 



Som Murmu 


I grew up seeing my father making bullock carts, ploughs and bamboo 
cots under the tree in the backyard of our house. He also used to make 
roof ridges of wood or bamboo and cover them with tin and bamboo 
for other villagers in exchange of rice-wine, food grain and sometimes 
money. After my father’s death, I took up his job besides the agricultural 
work. And that is how I was introduced to wood work and making of 
musical instruments like the Banam and flutes. 

I took up Banam making seriously when I met the legendary 
Banam maker and player Bajjar Hembrom of our neighboring village, 
Pathalghata. For many years we have been experimenting with Banams 
and other Santal musical instruments and songs in our villages. A few 
years ago Kristi, an NGO working on promoting tribal art and culture, 
took my Banams and other manual work like chader badani, wooden 
dolls, materials with bamboo and grass to sell them in the fairs like 
Poushmela, Maghmela, Khoyai Hat and other fairs in and around 
Santiniketan. It is the first time that I came to know that the Banam 
has a monetary value and non-Santals also buy them. Now I make 
Banams only on request but I play it regularly during our festivals — in 
Dasae, Sorhae, Baha and during our marriage festivals. Playing Banams 
while having rice-wine in our courtyard in the evening gives me physical 
relaxation and a sense of joy and belonging with our community. 

The sculpture that I have depicted on my Banam tells about the 
struggle and joy of an old widow. She takes care of her two children and 
is also responsible for her grand-children whose parents have separated. 
Their father has gone far away with another woman to work in a rice 
mill. 
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Wonfe of Som AAurmu, befcdoi Birbfium 



Irido iri kaka Large nalekare sagar, nakel ar mat leutka parkom kenao riel rieltegeri 
karawakana. Iri kaka do etale korleoale sarim koe dapkatak okan takekana ar ona 
kodolte tuleuc kandi ar koroko emaoaekan takekana ar oka oka do paesa ko. Iri kaka 
kendaoen tayom cas kas saote uniale noa kami kori sera idikeda. Norikate irido katk 
reak kamireri koloyena, ar tirio, kanam emanteale kenaoiri dkurauena. 

Menkkan, Patkalgkataren Banam Raja ar gakkur kanam karigol, Bajjar 
Hemkrom sao riapamkatege kanam kenao reale kami dori sera akada. Aliri do aema 
kockor dkakic ale atorege nana rokom reale kanam ar kajna sapapliri kenaoa ar sereri 
koliri sirjauet takekana. Kuckek kockor laka, Kristi riutuman mitten NGO iriale 
kenaoale kanam, cador kadani, katk reale putul, mat ar gkaste kenaoakat sapapko 
kereri idikate Santiniketan reale Pos mela, Magk mela, Kkowai mela emantealzre 
akk ririleo ekopleeda. Toke aneciri kujleeda je kanam reale ko dam menalea, kor kopon 
ckadaleate deleoleo koleo katao gea. Netar do eleen order kataoleatege kanam dori 
kenaoeda. Menlekan, akoale porok jelelea Dasae, Sokrae, Baka ar kapla kikare dori 
kanam gea. Racare kandi riu jolekan kanam kanamte kormo jirau ar jivire rasleari 
atleara ar saota sao joporao taken leleari aileaua. 

Irido iriale kanamre mitten randi majiu ar acren gorom gidraleoale mutkaniri 
kenaoaleada, onleo gidraren go-kaka dolein ckada ckadi aleana. Gidra ac kaka do etale 
ayo sao koro milre learni lagit sangiri disame calao pkaraleena, un fck on gidraleo do 
ac luicligoye karakoa. 
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Worfe of Sov\oXav\ Mwrmw, Befeaiol, Birbfiww 



Sonatan Murmu 


I work as a daily labourer in a brick kiln situated 3 km away from our 
village, near the Kopai river. I work from 5 o’clock in the morning till 
12 noon. My wife does all the household work like cleaning, cooking, 
looking after the children and the domestic animals. 

My father was a Ghar Jamai — that is, he stayed with my mother’s 
family. I grew up looking after our goats, pigs, cows and working in the 
fields and also seeing my father and maternal grandfather drinking rice- 
wine and playing the Banam in our house. 

I started making Banams after my father’s death because my 
parents and even my wife did not want that I make Banams. They 
believe they are related with Bongas (spirits). I was emotionally very 
close to my grandfather. As a child I remember that my grandfather 
always used to carry me on his back while going out to the villages for 
dancing and playing Banam. 

The sculptural art that I have depicted in the Banam is dedicated 
to the fond remembrance of my grandfather. 



Irido ale ato kkon 3 km sagin Kopai gacla arere mit ten ita bhatare majuriri kamia. 
Irido setak 5 kaje kkon 12 kaje tikin dkakiciri kamia. In kaku do isin kasan ar oral? 
reake kamia ar gidra ar jan janwarkoe rielkoa. 

In kaka do gkar-jawae bore tak ekana, onate ale do iri gogoale oraleregele takena. 
Irido cas kami ar gai dangra, sim sukri, merom kkidi asulteri karawakana. Unjokken, 
ale oralere iri kaka ar mamaka takin tukuc kandi riu ar kanam kajaoiri rieletkin 
takena. 

Iri kakae kendaoen kkan iri do kanam kenaoiri ekopkeda, menkkan iri kaku do 
noa menkatey manayediri takekana je noare do korigako takena. Irido iri goromka 
sao adi kera gkesayiri takekana. Uni do etale atote kanam lagit calaole kkane gkora 
iditorayediri takekanae. Onate iriale kanamre do uniale mutkangeri kenao rakap 
akada. 
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Worfe of Satya Hembrom, dorm, Hoogly 



Satya Hembrom 


I was working as a daily labourer in the fields. I had a special interest in 
art since my school days. My teachers also appreciated my art work. But I 
could not study much due to various problems. I used to help the students 
doing their project work, in turn receiving Rs.10/- per drawing. Later my 
sister Lakhimoni Hembrom helped me to study art at Kala-Bhavan of 
Visva-Bharati University taking sculpture as my specialization. I could 
not complete my course here too due to my personal reasons. Now I work 
again in the fields to make a living. Sometimes I work as a freelance 
artisan on murals and with stones which is my special interest. 

I am familiar with Banams since childhood. I saw my grandfather 
and the elders of our village playing different types of Banams but I never 
tried playing them myself. Nowadays Banams are no longer used in our 
village. The younger generation especially finds more interest in modern 
instruments like the violin, the guitar and the mandolin. However, the 
old generation still finds joy in playing Banams in many villages. In my 
Banam I have tried to experiment with the sound by making various 
curves. 


Irido roj majuri lekate bbetkoreri kami baraea. Iskulre parbaok okte kbonge citarko 
benaore adi mone tabekantiria. Aleren mabasoeko bo iriak kamiko kusiakkan 
tabekana. Menkban aema muskilak iate ol-parbao do bagikak boyentiria. Ado 
patbuako akoak project kamire goroiri ebopkeda, noa kamire mitten citar lagit 
10/- takako emarikan tabekana. Tayomte in didi Lakbimani Hembromak gorpte 
Viswa Bharti reak Kala Bbavanreri bhurtiyena. Menkban onde bo muskilak karonte 
ihak sculpture course ban purau dareada. Ina bade arbo kbetre kamiri ebopkeda ar 
soiigete basa ar dbiri real? kami bon sapkeda. 

Banam do indo katic kbongen nel agui da. In b aramta ar atoren karamko 
kanam karaet takekana, menkkan irido tis ko kari kanam legawakat takekana. 
Netar kanam do at idikkana, nakale jugren kora kuri do kanam ckadakate violin, 
mandolin, guitar emangeko kusiakkana. Menkkan, enko mare kor doko rakki jogao 
akat gea. Irido kanam rakki jogao kurumuturege menaria. 
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Banams play an important role in the Santal 
cultural heritage. However, the making and 
use of the Banam is declining among Santals 
and is threatened by extinction. The old 
villagers who have imbibed our traditional 
knowledge and normally make and play the 
Banams are unable to transmit their skills and 
knowledge to the young generations for 
different reasons. 

Against this background, the Ghosaldanga 
Bishnubati Adibasi Trust organized a 
Workshop on Banam Making in the campus 
of the Museum of Santal Culture at 
Bishnubati. Traditional Banam makers and 
the young generation of Santals who have an 
inclination towards Banam making have been 
invited to make the Banams during a 
three-month workshop (September to 
November 2018). In this book you can find 
theif4xperiences. 








